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How can we preserve good living conditions on our planet? From which concepts of community and sharing can we
learn today? Focusing on collective knowledge, other ideas of community and our relation to nature, the exhibition
'Politics of Sharing – Collective Wisdom' opens our view to other worlds of thought. In the interview, Gabriel RossellSantillán, Natalie Robertson and Daniel Maier-Reimer talk about impulses in their artistic pursuit and provide an
insight into the situation of the indigenous communities in Mexico and New Zealand.
Interview by Siri Gögelmann
ifa (Institut für Auslandsbeziehungen): Gabriel, your artwork is based on research and ethnographic fieldwork done at
the Huichol community in Mexico. Natalie, you focus on the Maori way of living in New Zealand. What does the
concept of community in those indigenous groups look like and how did it change in the past?
Gabriel RossellSantillán: I think there are different ideas of sharing and different ideas of community. Right now there is no
indigenous community without a contact to our western system. There are different ways of thinking and communities with a
particular relationship to the system, but there are no exteriorities.
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Maori artist Natalie Robertson explores cultural landscapes in New Zealand and the conflicting relationships between settlers
and indigenous communities.
Natalie Robertson: Nowadays in Aotearoa – which is the Maori name for New Zealand – it's very difficult to find intact
communities where all the people work together, sleep together, live together and produce food together. The colonisation has
impacted very heavily on the Maori way of living. One hundred years ago, 90 percent of the population lived in the tribal areas
and ten percent in urban centres. Now it's the opposite way. My work featured in the exhibition is dealing with the region where
my grandfather grew up, and also his mother and his grandparents. A river runs through that area and there's a fish in the river
that comes from the sea. For us, the river is our mother. And the fish is sacred to us. When we define who we are and think of
us as a community, we think of us forming part of the environment we live in. The other species are our relatives; they are a
part of who we are. So that's our concept of community. The rising sea levels, deforestation and marine pollution destroy our
environment and the other species. As a result, we also lose who we are. When the British settlers arrived to New Zealand,
they introduced another way of thinking of the land, of humans having dominion over other creatures.
ifa: The link between humans and nature is part of all of your work. What is the concept of nature contained in your
artwork and how do you incorporate the concept of sharing during your working process?
Daniel MaierReimer: The first part of my work is the relatively solitary process of walking. When I started to think about my
relationship with nature I was struck by the omnipresent attitude towards nature in terms of its usefulness to human needs.
Even environmental movements see nature as something to be protected, because it's important for future generations. I tried
to develop another view onto nature and maybe new ways of perceiving it. I see the resulting images as illustrating a mode of
existence. My working practice of choosing only one image and reducing it to very little information goes along with that. You
could understand it as an attitude that just refuses to disclose anything. But if I changed that I would have a feeling of betraying
the core of my practice. Inviting others to bring their view not only into my work, but also sharing the authorship through this
process was interesting and enriching, but still staying in a way truthful to my working practice. Handing over the task of
'presenting the journey' started on the occasion of a small journey in Italy. I was following the city boundary of Florence which is
a relatively ordinary walk of five days. But Florence is a place loaded with imagery. The photo resulting from that walk could
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have been taken anywhere. Inviting others to develop their view of the walk made me understand more about my own practice.
So even if you always end up seeing the same image, the position of the others added a meaningful quality to my work.

Daniel MaierReimer's art is the practice of travelling, usually on foot. The German artist summarises his journey in one single
photograph.
RossellSantillán: When you share and you decide to work with people who have another epistemology it can be very
challenging and at the same time very inspiring. Once I went to Mexico City with a friend from the Wirrarika community, an
indigenous community in the north of Mexico I worked and lived with. We presented our deer project and I was talking all the
time, I said: "We know that the Wirrarika people preserve and respect nature. They have this incredible relationship with nature
and they don't distinguish themselves idiomatic from nature." This wise man just looked at me. Later we had a glass of vine
together and he told me: "Gabriel, do you really think that those people who made Teotihuacán, Chichén Itzá and Palenque
understood themselves as the same thing as nature? Then why do you think they made all those geometric forms, buildings
and pyramids? The idea that indigenous people identify themselves as nature was used by the Catholic Church as part of the
colonization. By saying that there, in the Americas, doesn't exist anything but nature they justified invading, destroying and
exploiting our lands."

ifa: Pointing on destruction, pollution and contemporary challenges in the world: What can we learn from other
communities and what is your impulse for your art?
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